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2 Pianos 4 Hands
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Running time: approximately 1 hour and 40 minutes with no interval
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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.
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Your support and sponsorship has made possible the Festival attraction
2 Pianos 4 Hands. With grateful thanks from
the Hong Kong Arts Festival.

We wish you and your guests a very enjoyable evening.
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Created by
Ted Dykstra
Richard Greenblatt

Director

Ted Dykstra

Producer
Robert Richardson

Production Stage Manager
Lee Standeven

Lighting Designer
Mark Howett

Associate Lighting Designer
Mark Pennington

Cast

Ted
Edward Simpson

Richard
Jonathan Gavin

2 Pianos 4 Hands was originally produced
in April 1996 by Tarragon Theatre in

association with Talking Fingers Inc

7§ H 35 Wi %
Official hotel for 2 Pianos 4 Hands
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2 Pianos 4 Hands

In 1994 Ted Dykstra and Richard Greenblatt formed Talking Fingers, and under this
company name first workshopped 2 Pianos 4 Hands at the Tarragon Theatre, with
generous support from the Ontario Arts Council. Tarragon Theatre subsequently
programmed the show as part of its 1995/96 season, where it garnered rave reviews,
played a sold-out run, received the Dora Mavor Moore Award for Outstanding Production
and the prestigious Chalmers Award.

Tarragon Theatre toured the production nationally from May 1996 to September 1997
and in the autumn of 1997, 2 Pianos 4 Hands was presented Off Broadway at The
Promenade Theatre, New York by a team of producers, David and Ed Mirvish, Ben
Sprecher and William P Miller. The production was acclaimed, and ran for six months
before transferring to the Kennedy Centre in Washington. It has since played to sold-out
houses at the Royal Alexandra Theatre in Toronto, at the Comedy Theatre in London’s
West End, and at more than 100 different theatres throughout North America, Europe,
Australia, New Zealand and South Africa.
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Interview with the Creators

After 700 performances in North America and the UK,
Ted Dykstra and Richard Greenblatt talk about the
internationally acclaimed show they created and

performed together.

M Interviewer
Ted Dykstra
® Richard Greenblatt

B You've confessed that the show is auto-
biographical — were these experiences
youd been bursting to share with people
over a number of years, just waiting to

get it out?

That’s well put! I think probably
inadvertently, yes. I think we knew that
we wanted to somehow explore our
relationship to the piano as children and
growing up, and our relationship to the
piano today.

1 I think we should say that it’s really semi-
autobiographical, it’s not torally
autobiographical, but it is based on our
own experience. If there’s one other
person that has that same experience,
then maybe the audience will get
something from it.

B Did the time you spent practising and
playing when you were younger affect your
relationships with your friends and peers?

Certainly there was no time for certain
activities that every other kid got to have,

so I would usually miss the sports after
school, because you had to fit your
practising in. So time away from your
friends with something or somebody else
does change the way they look at you and
the way you look at them.

1 It’s part of your identity — my nickname

in high school was ‘Schroder’ from
Peanuts. It becomes very much your
identity — you're the kid that plays the
piano.

B How much of this aspiration was yours

and how much your parents?

I think my parents wanted to give me
a musical education, because they
thought it was an important thing
because they grew up during the War
and they were denied it themselves —
they grew up in Holland. My mother
certainly would have been a piano
player had they been able to afford it,
and had the Germans not marched into
Amsterdam. So that was a part of it,
but it was also a gift.
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W I think they considered it the height of
culture, but to their horror we both kind
of took it really seriously and we both
ended up going into show business. So
as much as they were proud of us they
didn’t mean for us to actually do that.
They meant us to be lawyers or doctors
who played the piano or the violin instead
of actually doing it for a living. So it kind
of backfired on them, although they were

very proud of us.

B In terms of time, you must spend almost
as much time on stage as you would if

you were concert pianists?

A concert pianist would maybe, on a busy
week, do four or five shows and we do
eight, so we got them beat there! Of
course we don't play as well as they do,
but they don’t act! So it’s a trade off.

il They also don’t play the same pieces of
music. We've played that Bach in front
of people over 700 times.

There’s no one in the history of the world
who's performed that piece more than we
have, 'm pretty sure.

B What kind of age range do you have in
the audience, because you're talking
about all this from an adult perspective?

For my money, seven and under is a little
tough because it does start to deal with
growing up and more mature themes as
it progresses. But certainly the kids that
take piano who are 10 or 11 years old
come with their parents, and there are
things said in the show that every single
parent in the audience has said to their
kid. Every single one, and that every
single kid has said to their parents. And
afterwards, when we meet these people,
we hear about it, and the kids love to turn
to their parents and just go ‘You see?’
They really get off on it.

Excerpt of this article is printed by kind
permission of Elaine Peake and Abigail
Moore © JGH 1999
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Music featured in 2 Pianos 4 Hands

Concerto in D Minor, BWV1043 — 1st Movement
(Joahnn Sebastian Bach)

Heart and Soul (Hoagy Carmichael)
The Birch Canoe (Lelia Fletcher)
By the Stream (Richard Greenblatt)
Our Band Goes to Town (arrangement ] B Duvernoy)
Sonata No 6 in F Major, Op 10/2 (Ludwig van Beethoven)

Sonata No 16 in C Major, K545 Sonata Facile — 1st Movement
(Wolfgang Amadeus Mozart)

Sonata in D Major for One Piano, Four Hands, K381 —
st Movement (Wolfgang Amadeus Mozart)

In der Halle des Bergkonigs — Peer Gynt Suite 1 (Edvard Grieg)

Concerto in D Minor, BWV1043 — 1st Movement
(Joahnn Sebastian Bach)

Prelude in D Flat Major, Op 28/15 (Frederic Chopin)
Asturias-Leyenda (Issac Albéniz)

Rondo for Two Pianos, Four Hands in C Major, Op 73
(Frederic Chopin)

Fantasiestiicke, Op 12/2 (Robert Schumann)

Sonata No 8 in C Minor, Op 13 Pathetique —
Ist and 2nd Movements (Ludwig van Beethoven)

Ballade No 2 in F Major, Op 38 (Frederic Chopin)
Mephisto Waltz No 1 (Franz Liszt)
A Medley of PopTunes
Impromptu in A Flat Major, Op 90/4 (Franz Schubert)
My Funny Valentine (Richard Rogers/Lorenz Hart)
Piano Man (Billy Joel)
Mephisto Waltz (Horowitz Recording)

Concerto in D Minor, BWV1043 — 1st Movement
(Joahnn Sebastian Bach)
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BE - B AT4SHL Ted Dykstra
BIFE 48 Creator and Director
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Since graduating from The National Theatre School of Canada, Ted
Dykstra has played leading roles on every major stage in Canada. He
has won and been nominated for numerous awards in Canada as an
actor, composer, writer and producer, and been in dozens of TV shows
and movies. Dykstra has also directed many productions in his
hometown Toronto and his voice stars in the hit Canadian cartoon
Roboroach and the upcoming American series Wonderfalls.

Dykstra is a founding member of Toronto’s Soulpepper Theatre
Company. Currently, he is working on two commissions, a new musical
(book, music and lyrics) and a feature screenplay.
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BIfE Creator
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Richard Greenblatt was born in Montreal and started taking piano lessons
with Dorothy Morton at the age of seven and went on to study acting at
the Royal Academy of Dramatic Arts, London. Since his return to Canada
in 1975, he has been acting, directing, writing and composing music for
theatre, radio, television and film across the country and abroad.

Having directed over 75 productions, Greenblatt is currently
Playwright-in-Residence at Canadian Stage and working on a play
entitled Quality Time. He has been Resident Director at Young People’s
Theatre and Director of The Hour Company. He has won four Dora
Awards and two Chalmers Awards. Greenblatt has taught both acting
and directing at most of the theatre training institutions in Canada.
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BfE#HE - ¥EL A Edward Simpson
1 Ted 8 Actor
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Edward Simpson has performed as a singer, pianist and actor since he
was nine years old. He graduated from both the Department of Music
and Law School at the University of Sydney and later completed his
acting training at The London Academy of Music and Dramatic Art.

Simpson has worked in radio voice-overs, various short films, the
Edinburgh Festival, the Bristol Old Vic, The Stables in Sydney, The
Sydney Opera House, La Mama in Melbourne, as well as the wondrous
2 Pianos 4 Hands experience all over Australia and New Zealand.
Simpson also works as a theatre producer and sound designer.

EF - & Jonathan Gavin
PEE Richard V5 Actor
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Jonathan Gavin trained as an actor at the West Australian Academy of
Performing Arts, and has diplomas in music from The Royal School of
Music and Trinity College, London.

Gavin has worked extensively with independent theatre companies
in Australia as an actor and writer. His play A Momenr On The Lips
won the 2003 Philip Parsons Award and is currently being adapted

for the screen.



¥ - HYiH3#E X Lee Standeven
G EAE Stage Manager
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Lee Standeven completed her stage management training at the West
Australian Academy of Performing Arts in 1998. Since that time she has
worked continuously as a professional Stage Manager, Production Co-
ordinator, Production Manager and Event Co-ordinator. Working for
such companies as Blackswan Theatre Company, Company B, Canadian
Stage, Perth International Arts Festival, Sydney Festival and Melbourne
Festival, she has had the pleasure to work alongside Australia’s finest
writers and directors such as Neil Armfield, Nick Enright, Simon Phillips
and Roger Hodgman. Having toured nationally and internationally in
the past, Standeven now resides in Western Australia as the Event
Co-ordinator at the Mandurah Performing Arts Centre.
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HOL R Lighting Designer
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West Australian, Mark Howett has designed lighting for Australian
and international dance, theatre, concert, events and opera companies.
Opver the past 20 years, Howett has worked with companies like the
Bangarra Dance Theatre, Company B, The National Theatre in the
UK, The Australian Ballet, Opera Australia, Sydney Theatre Company
and Adelaide Festival of the Arts.
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Mark Howett has designed the lighting for many productions that have
toured extensively in Australia and overseas. Most recently Howett co-
designed the lighting for the Royal Opera House, Covent Garden,
production of Sweeney Todd.
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Marquis Entertainment

Marquis Entertainment Inc has established itself as a leader in the
international theatre industry, with a focus on producing and managing
productions for both national and international markets such as the US,
the UK, Australia, Japan, South Africa, France, Finland, Germany and Hong
Kong. Productions include 7he Adventures of a Black Girl in Search of God,
Mordecai Richler: A Celebration, Fully Committed and 2 Pianos 4 Hands.
Marquis has also produced a seven-city tour of Sibs by Diane Flacks and
Richard Greenblatt, and David Widdicombe’s Science Fiction, for which
Marquis received a Dora Award nomination for Outstanding Production.
Marquis will be producing Widdicombe’s short film Santa Baby. Marquis
Entertainment currently represents Mom’s the Word and 2 Pianos 4 Hands.
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Marquis Entertainment Inc

Robert Richardson President and Producer
Laura McLeod, Colin Rivers Associates
Susan Dobie Accounting

4% Music Credits

The Birch Canoe

Music by Leila Fletcher

Mayfair Montgomery Publishing

All Rights Reserved. Used by Permission.

Heart and Soul

Music by Hoagy Carmichael and Lyrics by
Frank Loesser

BMG Music Publishing Canada Inc

© 1938 by Famous Music Corp

Copyright Renewed 1965 by Famous Music
Corp (ASCAP)

Bennie and the Jets

Words and Music by Elton John and Bernie
Taupin

All rights owned and administered by

Universal/Dick James Music Limited,
administered by Universal-Songs of Polygram
International, Inc/BMI

Imagine

Written by John Lennon

Courtesy of Lennon Music, Sony/ATV Music
Publishing, LIC

All Rights Reserved. Used by Permission.

Great Balls of Fire

Words and Music by Otis Blackwell and Jack
Hammer

© 1957 (Renewed © 1975) Unichappell Music
Inc (BMI), Mijac Music (BMI), Chappell &
Co (ASCAP) & Mystical Light Music
(ASCAP)

Unichappell Music Inc (BMI) administers all
rights on behalf of Itself and Mijac Music
(BMI)

Chappell & Co (ASCAP) administers all Rights
on behalf of Itself and Mystical Light Music
(ASCAPDP)

All Rights Reserved. Used by Permission.

My Funny Valentine

Music by Richard Rogers and Lyrics by
Lorenz Hart

© 1937 Chappell & Co (ASCAP) &
Williamson Music, Inc (ASCAP)

All rights owned and administered by Warner/
Chappell Music, Inc (ASCAP)

All Rights Reserved. Used by Permission.

Piano Man

Written by Billy Joel

© 1973 JoelSongs

All Rights Reserved. Used by Permission.

The Mephisto Waltz

Performed by Vladimir Horowitz

Used by Permission. Courtesy of RCA Red Seal/
BMG Classics
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people who attended and gave feedback on the
first workshop of 2 Pianos 4 Hands.
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